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The film industry has in many ways depicted African Americans and Native Indians in ways that have been controversial leading to raising of activism voices. Hollywood, for instance has been on the spotlight for not only giving African Americans and Native Indians few airtime in their movies but also depicting them as villains or as races that will get extinct. In fact, some people question why African Americans and Native Indians feel angry when they are misrepresented by Hollywood in their cinemas and films. A simple answer to that question is representation in film and media of any social group signifies social existence. When one sees themselves in media, or when they see characters that look like them, that alone affirms their place in the world and it assures them that they do exist and that there is their role in the world to play. Now that media and film is a representation of who a people are explains why African Americans and Native Indians feel aggrieved when they are depicted in film by Hollywood as minor and negatively stereotyped roles. 
There are numerous examples as to how people of African American origin and even Native Indians are depicted in media that is annoying. Foremost is the allocation of Native Indians and African American minor roles and these minor roles express the insignificance of African Americans not only in the film industry but also in the society (Black, 2020). The other depiction of African Americans in Hollywood is the “Magical Negro” whose purpose in the film is to put their lives in the line to help white characters out of crises. The Green Mile is one such movie where the late Michael Clarke Duncan. “Magical Negroes” in these films are also depicted as dangerous as they have no inner feelings or life which means they do not have desires of their own but are driven by the desires of their masters. Other than Duncan, Will Smith has also played a “Magical Negro” in the film, The Legend of Bagger Vance. These kind of portrayals show that African Americans have no lives of their own or even interests but those of their masters. 
It is not only in the “magical negro” that African Americans are depicted as they are also represented as “The Black Best Friend”. The black best friend might not have the magical powers like his magical negro counterpart might have but their function is more or less the same as they help their white friends out of challenging situations. Their human characteristics are the same as they do not have interests of their own but their function is to help their white friends and could even put their lives on the line (Sherman et al., 2020). This depiction is also skewed against the African Americans showing that they do not have ambitions of their own as their role is only supportive of their white friends. Even among women, African American best friends appear in Hollywood movies. For instance, in the movie The Ghost Whisperer Aisha Tyler played friend to Jennifer Love Hewitt while in Ally McBeal, Lisa Nicole Carson played best friend to Calista Flockhart. Unlike in men, women black best friend in Hollywood help their white friends to with sass, attitude and advise them on relationships by giving them keen insights. 
Lest it is forgotten, African Americans have been depicted in Hollywood film caricatures as lazy, hypersexual, dumb and buffoonish before the evolution into the softer roles of best black friend. For instance, Stepin Fetchit, one of the black people who is considered to have had a successful film career always portrayed African Americans in negative ways. On set, he always played comic relief roles with an illiterate buffoonish persona (Noble & Roberts, 2019). Gone with the Wind is one of the films that should not be elusive in this essay because Hattie McDaniel, the first black woman to receive an Oscar, played “Mammy”. Mammies are portrayed as asexual, hardworking, and of course deeply devoted servant of white families. 
Maybe, how Native Indians are depicted in Hollywood should also feature in this essay. In Hollywood, especially in the 20th century films and cinemas, native Indians were depicted as bloodthirsty, raging beast, and savages and their dog festivals and hunting of buffaloes did not help much to depict them any better. The Native Indians are also depicted as extinction characters. The stereotypes have their origins in American literature and the main aim for the Hollywood movies and films was to portray the Native Indians as bad (Noble & Roberts, 2019). For instance, in the movie The Vanishing American by George B, Seitz, uses Native Indians as a dissolving enemy. The Wild West Show by Buffalo Bill is perhaps the most controversial depictions of the Native Indians because in spite of using the real Cowboys and Indians as unit, the Natives were profoundly misrepresented since the Native Indians mostly played the defeated enemy roles. 
African Americans and Native Indians have increased subverted the advances of Hollywood of reducing them into either minor characters or villains in the films in several ways. One of the ways is by establishing their own film production companies which enables them to tell their own stories (Gooding, 2020). Another way is also playing Native Indian and African American superheroes in their films so that society can see that they irrespective of their races, they can be as ambitious and successful as their white counterparts. In a way, taking center stage in their own filmmaking, the African Americans and Native Indians are retelling their own stories instead of passively waiting for the whites in Hollywood to pass negative stereotypes about them. 
From the foregoing, it is imperative to note Hollywood has in past been misrepresenting Native Americans and African Americans either negatively or as minor characters who do not matter in society. African Americans have been depicted as servants to the whites in Hollywood serving the interest of their masters at the expense of their own as well as dump and foolish while Native Indians have been depicted as savagery and bloodthirsty. Even though the film industry has evolved a little bit, the stereotypes have also mutated into new shapes and forms. However, with increased presence of African American and Native Indian film industry owners and filmmakers, the storylines are changing in favor of these two groups. 
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